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00:00 — 02:51

Olle Wiberg

We're going to start today's program with a scene from April 2023, when artist Ed Sheeran is in court in New York,
accused of plagiarizing Marvin Gaye's legendary Let's get it on. To show the absurdity of this accusation, he takes out his

guitar in front of the jury. This is how he recounted it on a radio show, what he did in front of the jury.

Olle Wiberg

The same chords and rhythms have been used in many of the greatest songs in pop history and cannot be seen as song
theft, Sheeran said. And perhaps this medley that he played for the jury had some kind of effect. They acquitted him in
this case. This morning in P1 today we ask ourselves how much can an artist borrow before it becomes a question of
plagiarism? And what is at stake when artists talk about an inhibited musical development after twists like this? New
cases like this appear every now and then, in fact, mostly all the time. And Ed

Sheeran actually said before the verdict that he would quit music if he was convicted. It would take death

on all creative desire in principle. And significant voices in the industry in general actually claim that this was a win for all
musicians. Because if such fundamental things were copyrighted, it would threaten music creation as a whole. Today

Mattias Lundberg is with us. A warm welcome here.

Mattias Lundberg

Thank you very much.

Olle Wiberg
Professor of Musicology at Uppsala University and it's been a few years since this case with Ed Sheeran. But how

important do you think this ruling was?

Mattias Lundberg

Just like the summary there that if this had been banned, there would have been a lot that would have been difficult.
Historically, you often see that all music is rooted in some kind of context. And of course, that also applies to Let's get it

on by Marvin Gaye. So it would be very arbitrary if that particular one were to be protected against all these others. And
above all, it becomes important with these songs that are older than Gaye's song, which Sheeran could point out, because

thenitis...

Olle Wiberg

That he would have imitated around then.
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02:51 - 04:39

Mattias Lundberg

Exactly, because then you can say that this belongs more to the public domain. And this was a bit special about
this case because you weren't allowed in court, as far as | understand, to play Marvin Gaye's version. It wasn't
the one that was protected, but it was these cue sheets and lead sheets that the studio musicians had. So they

had to make new versions of Gaye's song.

Olle Wiberg

Sheets like this, what kind of thing are they?

Mattias Lundberg

It's sheet music that the studio musicians have. So that's what was copyrighted in this case. And then a lot of this

stuff about the sound and stuff falls away, because they could have played it in a different way.

Olle Wiberg

Yes, a winged quote that sometimes comes up is that music is the art of copying a little bit. That's what we're
going to talk about in the program going forward here. But we're going to take and listen to this concrete example
with Sheeran and then Marvin Gaye. How do you then grasp what it is in this song that the Marvin Gaye side, so

to speak, thought that no one else could actually use this without giving us credit and money for this?

Mattias Lundberg

Yes, there are two ways to argue for this that usually come up when it comes to disputes like this.
One is that the whole, the number of many small details, is so similar that it is obvious that the other has been
the model. And then all sorts of small details can play into it, like what you have with a small tambourine here or

the sound on the sound settings.

Olle Wiberg

Some kind of feeling almost.

Mattias Lundberg

Yes, exactly. Because it's like pointing out all these factors together shows that you really only have a new text
for my song in the argument. The other thing is if you go more structurally. And there are also arguments like

that to point out that then you look at the harmonics, that is, the chord progression, linearly,
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melodies and so on, and rhythm and tempo and things like that. And there are certain cases like one of the very...

You mentioned here that Ed Sheeran said that he would stop playing if he was convicted. It is a bit of a way, perhaps also to
incite his fans against Gaye's successors, or an estate there. But it has undeniably often had an effect. One of the longest,
almost 25 years, was a case against George Harrison in this My Sweet Lord song, which is said to have been a plagiarism of a
song by The Chiffons from 1963. He says that throughout the 70s he

The century was actually barely able to write music the way he wanted because this was hanging over him. It went on for 22

years with many, many twists and turns.

Olle Wiberg

In The Chiffons case, it was Ronnie Mack who wrote that song. If you look in the radio archive here, you'll find

that music, Ronnie Mack is also the author of My Sweet Lord by George

Harrison. He was right there.

Mattias Lundberg

Yes, and it has a case like this. It's a case where if you look at all these details, it's obvious.
And there it turned out that the intention was not considered decisive, but they said that this was a "subconscious plagiarism".

And George Harrison said that this, | don't deny that this is very, very similar, but it must have happened subconsciously.

Olle Wiberg
Okay.

Mattias Lundberg

And then they said: Okay, you admit yourself that it's similar and therefore even subconscious plagiarism is plagiarism.

Olle Wiberg
Okay.

Olle Wiberg

We're going to dive into a couple more of these cases today and you're also going to take us really back in history where the
approach to these issues was very different. But one thing | want you to think about during the broadcast is these two

contemporary pop songs. It starts with Benjamin Ingrosso's Kite here and then goes

it over in...
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06:46 — 09:04

Mattias Lundberg

Exciting.

Olle Wiberg

Something else. Yes. What we're hearing here is the group Jungle with Good Times. Can you let it marinate in your mind
back there? We'll come back to it a little later. Because the key question for everyone who writes music anyway in these
contexts, when we talk about plagiarism, it's about how close you can get to an original work without infringing on
copyright? And it's almost a rhetorical question, isn't it? Because there's no easy answer to that. [Mattias Lundberg]: -No,
exactly. [Olle Wiberg]: -How does it work when you make these kinds of assessments in legal cases? How do you go about

understanding how it works?

Mattias Lundberg

Lawyers love precedents. You want to... Because the law becomes solid if you see that certain things are almost identical
cases, if you say business law and things like that. And then you want to find, is there a case? Has this been deemed
illegal in this case, you can show look here, it's exactly a parallel case here. Then you can rely on that. But when it comes
to such copyright issues and the purely artistic ones, then it is actually the case that the general line, at least in Sweden,
has been within the law that this must be decided on a case-by-case basis and it must be decided on artistic grounds. And
then we come to such cases, | and other musicologists have some experience of sometimes calling them to write an expert
opinion. And then they often want to know both whether we think this is similar or different. Can this arise in parallel or is it
clear that music 2 relates to music one? But you also want to know who can understand because you are a pretty bad

witness. We are not legal experts. | know nothing about the legal side, so | just say what | think about the musical side.

Mattias Lundberg

But then the question becomes: What does that mean for the average listener? Lawyers are often very interested in that.

Olle Wiberg

So you experts should somehow almost pretend to be ordinary listeners.

Mattias Lundberg

Exactly, so you can write that it's not so strange if we can see that there are similarities here, these are differences.

But the most important thing for the legal assessment is whether it is perceived that way by the general public. So there you have it.



Machine Translated by Google

in a way a bit like a witness rather than being called by one side to say: | think this, this sounds like this, this doesn't

sound like this. And it's on a level that would be perceived that way even by a general listener.

Olle Wiberg

One could object that then it almost sounds easier to ask the average person on the street or do a Sifo survey that you

order or something.

Mattias Lundberg

Exactly, but you might still want an expert who can assess this in a larger context.
For example, certain things appear in... If something appears in 75% of all pop songs from a decade, then you can't say

that this has the height of a work as the lawyers call it.

Olle Wiberg

Exactly, the height of the work and originality are these words that are recurring in the assessment. How do you assess

the degree of what is some kind of quality and distinctiveness here?

Mattias Lundberg

Yes, it has been established in Sweden, even in the Supreme Court, through a case like this, that popular music, for
example, is considered to have... There, the requirements for originality are somewhat lower because they say that the
parameters are such that there are more conventions that everyone follows than in art music. That sounds like a small

assessment, but it's probably true.

Olle Wiberg

Music is the art of copying.

Mattias Lundberg

Exactly, and that is even more so if you say that most popular music is in major or minor or modal while art music can be
completely freetonal and so on. It goes without saying that if you have a lot of variation possibilities, then it is more blatant if it
happens to be exactly the same. But if it is the case that many songs have three chords, then the variation possibilities are

smaller and then the risk is greater that many of them will sound the same.
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10:59 — 12:28

Olle Wiberg

Yes, because sometimes people talk about this very common chord progression C, G, Am and F that recurs. That's

what Ed Sheeran is referring to in his reasoning, that it's everywhere.

Mattias Lundberg
If you learn those chords, you can play thousands of pop songs.
Olle Wiberg

But you are actually making a musical assessment right now in a kind of inverted form compared to the ones we
have been talking about now. It is about an orchestra that says they play a specific film score. And here a large
music company wants to point out the differences in this music, that this orchestra is somehow using this film as a

kind of marketing but then not actually playing this music.

Mattias Lundberg

Yes, it's very interesting. | don't want to comment on the case until it's decided, but I've been asked to be an expert
together with another musicologist as well, so we'll submit our statements on this. And it's, as you say, a bit the
other way around because normally you want to show that, look here, how similar it is to my original. But here it's a

question of You mean that you're playing the original, but really the question for us to decide is, is it really that?

Olle Wiberg

That sounds a bit unusual.

Mattias Lundberg

Yes, but it's a bit because you can also say that there is integrity in an original, that you can't change it without

having been in contact with the author and so on. So those are some of the things that are being tested in this case.

Olle Wiberg

Do you just work with your ear, so to speak, and listen? Or to what extent does it become technical with frequencies

and that you look at a computer screen?
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12:35 -14:31

Mattias Lundberg

You have access to scores and then recordings. And then you have to say that here it differs in small respects. Here there are
quite big differences. Here, for example, entire sections are deleted or moved or something, then it is a major intervention. So
then, ironically enough, the question becomes whether you know that this has a height of work and therefore it may not be
allowed. Normally, it is often the opposite to say that this does not have a height of work.

If someone tries to say you stole my twelve-bar blues or something, then you can point to, no but...

Olle Wiberg

Many thousands of songs.

Mattias Lundberg

Yes, exactly. Long before there were even copyright organizations.

Olle Wiberg

And in judgments dealing with cases like this, it always ends up in these formulations from the court, both abroad and here in
Sweden, that you have to make an overall assessment. And it also comes back in this case, which is famous in Sweden
because it was the first song whose creator was convicted of actual copyright infringement. After a long legal dispute, the
Supreme Court finally took this up in 2002 and upheld the Court of Appeal's verdict in a violin loop that was the focus here. We

listen to the song Vill du bli min fru? by Drangarna first here.

Music

[If you want to be my wife, | will take you here and now. But if you can't, you can take another man].

Olle Wiberg

So it's this violin loop that was considered a plagiarism of the group Landslaget's 70s song Tala om véra du skal resa. We listen
to it too. The country's actually... conviction, the only conviction you could say. What do you hear when you listen with your

ears?
Mattias Lundberg

These have a very high degree of similarity. Both melodically, rhythmically, the contours and everything.

The instrumentation, it's violin in both cases. Then the songs are otherwise very different. But then they tried that
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this segment only. And the defense here from Dréngarna's lawyers was that they believe they have based their work

on the so-called Ox Dance, which is not protected.

Olle Wiberg

Which | haven't actually uploaded here for us to listen to. But what do you think about it?

Mattias Lundberg

If you put them together, that's just my opinion and this has already been decided in the Supreme Court, but if you
put these three together - Oxdansen, Tala om vart du ska resa and Vill du bli min fru - then these two recent songs
are much more similar to each other than Oxdansen is. But it was one of their lines of defense that we are connected
to a melody that is unprotected and old and your melody is also indirectly connected to it. It belongs to an unprotected

family.

Olle Wiberg

Your music professor colleague Bengt Edlund was in the debate and said that this violin loop didn't have that much
originality at all, but rather belonged to the more generally held musical template. And he also highlights this with the
Ox Dance and so on. But this became a kind of precedent. It was the Supreme Court that decided this case after all.

So what impact has this ruling had in your opinion?

Mattias Lundberg

I think it has had quite a big impact. I've read an interview somewhere with a member of these Boys who said he quit
music because of this. The actual sums you were sentenced to, it was often part of the income from it. It was very
small compared to how much you have to spend on lawyers and on the process. So it's clear that it creates a lot of
fear if you can get into this. You can understand that people are cautious. We know many examples of authors who
think that this must exist. Two such famous examples, Paul McCartney's Yesterday, he refused to believe that he
had written this song himself. He said that someone had to come up with... We can't release a song before we figure
out where it came from. Because it felt so obvious that it had. And those are the signs of a hit, so to speak, that it

feels. Another is The Cure, Friday I'm in love.

Olle Wiberg

| also recognize that it has been.
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16:51 — 18:56

Mattias Lundberg

That there was also a lot of fear. Only after he himself hired music researchers and lawyers, did he come in and
get involved. No, but | think you've probably written a song. But such a fear exists. Who knows if it could be
subconscious plagiarism as was meant in the George Harrison case. Then the intention is not the decisive factor,

but whether it's there and bubbling in the background and then you think you'll figure it out.

Olle Wiberg

Almost subconsciously. Another music researcher spoke out at the time, named Lars Lilliestam. He said in
Svenska Dagbladet in 1998, before this conviction came, that there would be a kind of straitjacket on Swedish
music. And it sounds a bit like this fear that you talk about that some people may have. But is it possible to

conclude that there was any straitjacket after this verdict? Or what do you see?

Mattias Lundberg

One thing that you can say is that after this, for example, an artist like Hakan Hellstrom has had a huge career
and who has often touched the boundaries perhaps for melody borrowing and has probably been open about it
and has been in some processes as well. So there are examples that there is still the courage to, so to speak,

practice recycling in a way.

Olle Wiberg

Using public domain. It's also a concept that comes up again. Should we just listen to Hakan's reasoning? I've
actually cut out a piece from a documentary that is, it's a new documentary, but the clip is about 20, 25 years old.
It's about all the accusations that were made against him about song theft. He himself admits that he borrows
freely, because you can't think about music in this way. So in the 00s, a B-side to his single Kom igen Lena got

attention for this, when it resembled an Andrew Lloyd Webber song. And Hakan later said this about it.

Hakan Hellstrom

Puccini made it from the beginning, an opera within an opera.

Hakan Hellstrom

Andrew Lloyd Webber had it and now | have it and it's a little different every time. It's absolutely wonderful. It's

like a meadow and the seeds blow out of the flower and settle somewhere else.
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19:08 — 20:30

Hakan Hellstrom

And flowers grow there too. That's how lawyers have to look at music, | think.

Olle Wiberg

Many musicians must also be able to recognize themselves in this metaphor. What do you say?

Mattias Lundberg

Yes, but definitely. Both that music is created like that and that we hear music like that. It has even been clinically
shown with a test. That when you listen and you hear new music for yourself, your brain immediately starts looking
for things that you recognize. And it also applies within a song that when verse two comes, you say yes, | can do
this. But then a chorus comes, then the brain starts working with: Aha, new searches, where does this come from?

Because you want to think that way. You don't want to hear music as if you've never heard music.

Olle Wiberg

You're a musician yourself, you know a lot of musicians, you do research on music. What do you think this kind of
fear, or how should | put it, does to a musician's creativity and desire to create? We heard Ed Sheeran say that it

would totally ruin it if it were to happen, but what do you think in general?

Mattias Lundberg

Yes, but | definitely think so. There is also a tendency, of course, that the most successful, commercially and media-

wise, are the ones who run the greatest risk of that. As for...

Olle Wiberg

Because that's where the money is.

Mattias Lundberg

Yes, exactly. So it's very unlikely that Ed Sheeran or George Harrison would sue a less established artist, but they're

the ones who get sued because that's where the money is.

Olle Wiberg

And of course there will be a lot of badwill too.

11
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20:32 - 21:45

Mattias Lundberg

Exactly, that's definitely the case. I've heard that in this particular case with Hellstrom, it's also a kind of
combinatorial one. He uses the same argument that many others do, that he believes that Puccini was before
Lloyd Webber with this idea. So the burden of proof is to show what makes you, in particular, a copyright

holder.

Olle Wiberg

He even said at some point that this, as a hymn that | have changed a little, was also an expression

like that.

Mattias Lundberg

Yes, exactly. Yes, but it's interesting. Historically, it's been the nicest thing you can do to stick to tradition. So
that's why you don't count composers in the same way in the Middle Ages. Composition actually means

putting together different things that already exist. That's the original meaning of the word.

Olle Wiberg

Now we're actually talking about what might be expressed as some kind of innocent plagiarism that happens
sometimes, also unconsciously. But how much, so to speak, sophisticated cheating or conscious manipulation
do you think there is in the music world around this kind of thing? If you want to get around the legislation and

use copyrighted music in some context.

Mattias Lundberg

There is an example, | have spoken to people who work, musicians, | won't mention names, | won't mention
the companies, but who work for companies that, for example, want to use a copyrighted song in advertising,
where you always have to have permission from. It's not that you don't get free quotation rights in advertising,
but you have to have permission there. And there are people like Elton John, for example, who have
notoriously refused to have his songs appear in advertising. And then you can write a song that has a few
seconds that sound almost identical to some very well-known bars in, say, Rocket Man or something by Elton
John. And then you have a song that is completely different in other respects. Since there is this basic rule

that you have to make an overall assessment, that song won't be completely the same.

12
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22:37 —23:25

Olle Wiberg

You have a huge whole otherwise.

Mattias Lundberg

Exactly. But then you make a car commercial and play those 2-3 seconds and everyone thinks they've heard Rocket Man.

Olle Wiberg

It's really clever. It's not even in the commercial, that other thing they wrote.

Mattias Lundberg

No, exactly. You just want it. You've created a whole song to do it.

Olle Wiberg

-How common is this?

Mattias Lundberg

It has happened and they then collaborate with lawyers, which is interesting. You know that you are doing
something, much like patent law works. Often we know that we are close to our competitors, but we want an
assessment. Can we release this product or is it an infringement of the patent? It is the same here. | have also
heard that precaution regarding Ed Sheeran that he apparently now documents all his songwriting sessions. When

he is in the studio and with producers and with other songwriters, everything is filmed and played.

Olle Wiberg

Yes, it's incredible.

Mattias Lundberg

It's tragic really. It's paranoia, but it's just to show. Look here, here we can show how we came up with it.

13
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23:32 — 24:32

Olle Wiberg

And it works with Elton John. Elton John can't do anything, so to speak.

Mattias Lundberg

No, | understand that there are commercials that contain songs where you are absolutely sure you are hearing the

original, but that one was created. It is an example of a rather cunning way to still do it legally.
Olle Wiberg

Music professor Mattias Lundberg is a guest on today's Morning in P1 about originality and the view on plagiarism
versus inspiration in music, you could say. And within the drum world Mattias, there is a more positive attitude to
this. It's like iconic drummers telling how they created these really famous beats. First | took this from John
Bonehand's Shuffle and then | paired it with Bernard Purdy's Shuffle and then | came up with this and then | took
a little from Bo Diddley.

Mattias Lundberg

Now | know exactly what groove you're talking about.

Olle Wiberg

Tell.

Mattias Lundberg

It has to be Rosana with Jeff Porcaro in Toto.

Olle Wiberg
Exactly, the Rosana beat which is that immortal beat that everyone in the music world or in the drum world knows.
Mattias Lundberg

Everyone tries to play with varying degrees of success. It's really hard.

Olle Wiberg

It's very difficult, these are the ghosts. But you, it seems quite uncontroversial in that industry if you say that. It's

more like a badge of honor when you steal from each other like this.

14
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24:42 — 26:20

Mattias Lundberg

And | think that in that respect the drummers are closer to the historical view. Because this copyright thing is about a hundred
years old in Sweden and in Europe. It was in the 1910s and 1920s that this grew five. Before that, the view was always that
you relate to the best when you are going to do something new. So when Jeff Parker says that he has taken a part from
Bonhams 'Fool in the Rain', | believe it and then one from this 'Purdy Shuffle' and then there is Bo Diddly, dung dung dung
dung dung dung dung dung in the bass. Then he has named three of his greatest heroes and that they would certainly be very

happy with that. Bo Diddly is no longer on earth. And that has been the traditional view of this during the 16th, 17th

and the 19th century. That you honor the best, compete against the best, by doing it even better.

Olle Wiberg

There was no taboo like there is today?

Mattias Lundberg

Absolutely not. People reused their own music and the music of others very commonly, as a way of showing that they knew

the old masters.

Olle Wiberg

Mozart is such an example, isn't he?

Mattias Lundberg

Definitely. One of Mozart's most famous works, Mozart's Requiem, among the last things he wrote, borrows a lot. An
introduction that's from Michael Haydn, Joseph Haydn's bor. Another Requiem. And then his Kyrie movement there has a

melody that goes Kyrie eleison. And then we know that he's worked on Handel's Messiah and reorchestrated it before.

Olle Wiberg

And it was uncontroversial at the time.

Mattias Lundberg

Exactly. There is an exact same theme.

15
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26:23 - 27:34

Olle Wiberg

And today, what do you say about the attitudes? | mean, maybe not everyone knows that Mozart, who is this declared genius,
the declared genius man from a long time ago, who picked fresh from other composers. Do you think people in general are

aware of that?

Mattias Lundberg

No, but that was his greatness. Part of his greatness at that time was that he measured himself against the greatest. And today
perhaps the image of a genius is different. You think that Mozart, he could just sit down and then new music, the brilliant idea,
would come. Of course he could do that too, but when he wanted to do something really ambitious, he also wanted to incorporate

this to show that he stood in a great tradition. He compares himself, you could say, with Handel and Michael Haydn.

Olle Wiberg

He puts himself in context. But you, today we have recorded music that we didn't have to compare in that way. What do you

think it has done? That we listen to the music over and over again on

that way?

Mattias Lundberg

Partly, it has played a very big role in this, that a legal framework has emerged around this. And definitely that, that you can
make money from recordings. Every time a song is played on the radio or on the dance floor or anywhere, it should be counted

as STIM.

Olle Wiberg

Unlike Bach, who could imagine a work being played only once.

Mattias Lundberg

Yes, exactly. And so there was nothing to be gained. And many of the great Swedish composers didn't understand what the
point of this was when they tried to start the Swedish Composers' Association and STIM. People like Peterson-Berger mean
that we won't pay for them to play. | can sell my sheet music, but no one will want to pay for them to play my music. It's too late
to make money from it. And then the point was that that's exactly what we want to achieve. Legally, a success story, you could

say the protection, but
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Perhaps it has meant, as we have mentioned, a certain paralysis around the fear of being close to what others have done.

Olle Wiberg

Someone who doesn't seem afraid to get close, at least when they're far back in time, is Magnus Uggla.

This is his Ugly Men, followed by a work written around the 1750s.
Olle Wiberg

Music professor Mattias Lundberg.

Olle Wiberg

Tell us what we're hearing here.

Mattias Lundberg

Here we heard Telemann's 'Der Schulmeister', suiciderunt in Profundum. A kind of contrapuntal scene like a cantata about
school education, you could say. And there Magnus Uggla has brilliantly made a chorus to his song Fula gubbar in 1986, |
think it is, where the chorus is totally... And this was a very obscure piece. | think there are a lot of people, even those who

are interested in baroque music, who don't

knows this Telemann work.

Olle Wiberg

He dug deep into the boxes to find that thing.

Mattias Lundberg

He has an enormous repertoire knowledge and already had and has done many of these in the loon. And they have never
been something that was legally problematic, because they are so old things so it is long before the protection. So in that

way he stands in the same tradition as Mozart and as Telemann himself who
borrow it. It is not certain that Telemann wrote it there.

Olle Wiberg

He would probably have been happy to be in the same tradition as Mozart when you describe it that way.

Mattias Lundberg

Yes, but | think so.

17
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29:41 - 30:40

Olle Wiberg

But you, you have a project together where you analyze his songs and then he listens to your analysis, sort of. What's

going on between you two?

Mattias Lundberg

Yes, but we have had over the past year that | have analyzed all of Ugglas' 172 released songs and then he has commented

on the analysis and then we have sat and talked. So it will be a scientific article

about that.

Olle Wiberg

How did you feel after listening to all of that?

Mattias Lundberg

I'm more sold than ever. But then again, it's not just about these melody borrowings, it's about a personal style and in all of
Uggla's phases there are certain things that always happen. And that's a sign of great originality. He's also written a song

that's about the composer, that's about...

Olle Wiberg

He's joking about what he does.

Mattias Lundberg

Yes, exactly.

Olle Wiberg

But how is it that we sometimes seem to look down on certain musical borrowings like this but seem to be completely okay

with others. Ed Sheeran talks about this shame that hangs over him in his case, but Uggla is something else entirely.

Mattias Lundberg

Yes, but it's like you own the situation if you quote music that's been around for hundreds of years. Most people probably

didn't even know in the 80s. They thought what an incredible hit it was and then it just became another dimension when they
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I'm told that it's actually an obscure school cantata from Hamburg. But | think the music stands out there against the other
arts. In literature, it's very credible to include references to... paraphrase or quote without saying what it is. Shakespeare,

the Koran.

Olle Wiberg

One more wink.

Mattias Lundberg

Yes, because then you show look here, | know my stuff and so on. Why it's different in music is quite strange. Because it's
a naive view of music, those who believe that there is total originality, that someone sits down and creates from scratch.
Everyone who does music knows that it doesn't work that way, but you create from a fund of everything you've heard and

played before and know about and so on.

Olle Wiberg

Hey, we're coming to the end of today's program and | want to catch up with this example that you've been marinating in

the back somewhere and thinking about for a bit. Benjamin Ingrosso and the group Jungle.

Music

Olle Wiberg

What do you say when you listen? Where do you want to start somewhere?

Mattias Lundberg

| would start with purely musically, you could say that the chorus there is very, very similar. There are only two years
between these songs. It was a big hit, the older song there, Jungle's song. And there are many similarities if you start
looking at the details. The bass sound, it's a slightly simplified bass part. This hasn't been a legal case so | won't comment

on it.

Olle Wiberg

Not as far as | know.
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32:40 — 33:56

Mattias Lundberg

You may have started it now.

Olle Wiberg

We'll see how this goes in the future. But it's not without the possibility that it might mean something.

Mattias Lundberg

Yes, but | will say that there are definitely similarities, so you have to judge. You take such small details as the bass sound and

the drum groove, that dunk-da-da-dunk-da. There are many, many who have this.

Olle Wiberg

Which is very common in itself.

Mattias Lundberg

Well, it is. If you were to take the other side, you could say that it's possibly public property, but these two trails - well, they're

very close to each other.

Olle Wiberg

Okay, so with all this behind us that we've talked about on this program today, about music and plagiarism and so on. How do
you look ahead? What do you think will happen in the future? There's a lot of talk about Al's entry into this arena when it

comes to plagiarism today. What do you think will happen?

Mattias Lundberg

Yes, there are some who have tried to be early adaptors by trying to sell their voice so that it can be used in Al or trying to
counter Olle in the gate, no pun intended here, but by, so to speak, harshly suing all Al services that allow you to... So | think
that if you play with apps and try to write like this "make a song in the style of Taylor Swift", they now protest and say no, |

can't do that, because it's illegal.

Olle Wiberg

But aren't you worried about creative music creation in general, like Ed Sheeran was, for example?
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34:00 — 34:30

Mattias Lundberg

No, | don't think so. However, | am pessimistic about Al being able to create original music. But if I'm wrong, I'm wrong. But | still

think it's human.

Olle Wiberg

Why do you say that, then?

Mattias Lundberg

It's always just a sum of what already exists. There's no human factor. So | have a hard time seeing that playfulness that you

associate with human creation will ever be there.

Olle Wiberg

Says Professor of Musicology Mattias Lundberg. Thank you very much for joining us today.

Mattias Lundberg

Yes, but thank you!

Olle Wiberg

If you listen to it towards the end of the broadcast, you can hear it again of course in the Swedish Radio app under Morning in P1.

My name is Olle Wiberg, who broadcasted the program today. Olle Bjorkman is the producer for Morning in P1.
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