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08.2021-07.2024
07.2020-06.2021

05.2018-03.2020

10.2015-09.2017

09.2014-12.2014

09.2011-06.2012

09.2008-06.2015

WORK EXPERIENCE

Researcher at the Uppsala University, Sweden

Hanna Kiel Fellow at the Villa I Tatti — Harvard University Center for
Italian Renaissance Studies, Florence, Italy

Humboldt Post-Doctoral Fellow at the Julius-Maximilians-Universitat
Wiirzburg, Germany

Newton International Fellow at the University of Oxford,
St Hugh’s College, UK

Mellon Visiting Fellow at the Villa I Tatti (The Harvard University Center
for Italian Renaissance Studies — Florence, Italy)

The Swiss Federal Government Scholarship,
Schola Cantorum Basiliensis (Basel, Switzerland)

Lecturer at Moscow Tchaikovsky Conservatoire (Moscow, Russia)

EDUCATION

12.2011 PhD in Musicology, Moscow P.I. Tchaikovsky Conservatoire (Moscow, Russia):

‘Franco-Flemish Masses of the Fifteenth Century: Issues of Stylistic
Development’ (supervisor — Prof. Tatyana Dubravskaya)

06.2008 M.A. in Musicology, with distinction, Moscow P.I. Tchaikovsky Conservatoire

06.2003

(Moscow, Russia)

B.A. in Musicology, with distinction, State Musical College of the Moscow
Tchaikovsky Conservatoire (Moscow, Russia)

RESEARCH INTERESTS

Contrapunctus
Canons and canonic techniques
Italian poetry of the duecento and trecento
Metapoesis and self-referentiality
Intersensoriality
Musico-textual relationships in vocal music
Intermediality

COURSES TAUGHT

Counterpoint and fugue (from the Middle Ages to the present day)

02.2019

11.2018

Music Analysis (mostly post-1600)
Harmony (mostly post-1600)
Ear training

INVITED LECTURES

Open lecture-concert (together with David Catalunya), Siebold Collegium—
Institute of Advanced Studies, Wiirzburg

Colloquium, Julius-Maximilians-Universitat Wiirzburg: ‘Making sense of
equivocations: Music, poetry, and metapoesis in trecento song’
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Seminar, Julius-Maximilians-Universitdt Wiirzburg: ‘Metapoesis and music in
trecento song: New perspectives on musico-textual analysis’

Lecture, Julius-Maximilians-Universitiat Wiirzburg: ‘Introduction to the Italian
trecento’

Seminar, All Souls College Oxford: ‘From broken heart to divided song: divisio at
the intersection of poetry and music in the duecento and trecento’

Seminar, Schola Cantorum Basiliensis (Switzerland): ‘Canonic techniques in the
caccia: Compositional strategies and historical development’

Lecture, Schola Cantorum Basiliensis (Switzerland): ‘The trecento caccia’

SELECTED CONFERENCE TALKS

'50 shades of «color»: The «musica colorata» of Giovanni da Firenze’s dream
songs’ (The Medieval Academy of America 2021 Meeting — Indiana,
Bloomington)

‘Bright colors and «sharp» sounds: On musico-visual interactions in trecento
song’ (10th European Music Analysis Congress — EuroMac 2020, Moscow,
Russia — postponed due to Covid-19)

‘Avoiding the discourse: Musico-metapoetic workings of Gherardello’s Per non
far lieto’ (15th International Congress on Musical Signification, Barcelona, Spain
— postponed due to Covid-19)

‘Hypnagogia: Cognitive and auditory alterations in Vincenzo da Rimini’s caccia
In forma quasi?’ (Medieval and Renaissance Music Conference, Sheffield, UK)

‘Through the looking-glass of music theory: Assessing musico-(meta)-poetic
relationships in trecento song’ (55th International Congress on Medieval Studies,
Kalamazoo, MI — postponed due to Covid-19)

‘Mixed feelings in a «cantus mixtus»: Transgressive love and singing beyond
measure in Paolo da Firenze’s Fatto m’a sdegno’ (Medieval and renaissance
music conference, Basel, Switzerland)

‘Metamorphic bodies, equivocal signs, and deception in Piero Mazzuoli’s «A
Febo»’ (A4 counterpoint of music and text(s). Redefining musico-textual
relationships in late medieval repertoires, Wiirzburg, Germany)

’Non spero d’aver posa: musical rests, poetic repose, and metrical caesurae in
trecento song’ (RMA conference, Liverpool, UK)

Metapoesis in trecento song: «pausa» at the intersection of metrics, poetry, and
music’ (International symposium on late medieval and renaissance music,
Kleuster Neustift/Novacella, Italy)

ADMIN AND ORGANIZATIONAL SKILLS

Organized the symposium ‘A counterpoint of music and text(s): Redefining
musico-textual relationships in late medieval repertoires’, held at the Julius-
Maximilians-Universitit Wiirzburg on December 13-14, 2018. In addition to
myself, participants included: Margaret Bent, Elizabeth Eva Leach, Pedro
Memelsdorft, Brigitte Burrichter, Elena Abramov-van Rijk, and Meghan Quinlan.
Reviewed by Charles M. Atkinson in Early Music 47/1, 139-40, online at https://
academic.oup.com/em/article-abstract/47/1/139/5373021 and by Anna Sanda in the
online version of Die Musikforschung, at https://www.musikforschung.de/

index.php/aktuelles/tagungen-kongresse/tagungsberichte/

tagungsberichte-2018/1787-wuerzburg-13-bis-14-dezember-2018. Four essays,
including mine, are forthcoming in the February 2020 issue of Early Music.
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SELECTED PUBLICATIONS
BOOKS

Music and metapoesis in trecento song (OUP)

ARTICLES

‘Musico-metapoetic relationships in trecento song: Two case studies from the San
Lorenzo Palimpsest (SL 2211)’, in The nature of the end of the Ars Nova in early
Quattrocento Italy: Research surrounding the San Lorenzo Palimpsest and
related repertoires (Florence, SISMEL)

"Ut cantus consonet cum verbis": Transformations of sound and sense in Paolo da
Firenze's «Lena, virtu e speranza", Early Music 48/1: 3-11

‘Tornando indietro: Dante’s «tornata» and metapoetic returns in the trecento
madrigal’, Music Analysis 38/1-2: 204-40

‘«Equivocus»: Muzyka i metapoetika v pesnyah trecento’ [«Equivocus»: Music
and metapoesis in trecento song], Muzykalnaya Akademiya [Music Academy]
765: 4-16. In Russian.

‘Metapoesis in trecento song: «Divisio» at the intersection of love, poetic form,
and music’, Music & Letters 99/4: 511-50

‘Echoes of the caccia? Canonic openings in early Quattrocento Italian motets and
their historical models’, Studi musicali, n.s., 6/2: 215-62

‘Canonic techniques in the caccia: Compositional strategies and historical
development,” Plainsong and Medieval Music 23/2: 179-200

REVIEWS AND LINER NOTES

Liner notes: 'Keynotes: Early European keyboard music', Corina Marti. Outhere
Music, Ramée, RAM1916

Liner notes: ‘Winter’, Corina Marti, Marie Nishiyama and Roger Helou. Ayros

Liner notes: ‘Medieval marriage music. Fauvel’s proposal to Fortune’, Ensemble
Labyrinthus & Marc Mauillon. Sketis music / Bestiarium

Review: Antonio Calvia and Maria Sofia Lannutti (eds.), Musica e poesia nel
Trecento italiano. verso una nuova edizione critica dell ’«Ars Novay, Florence,
2015. In Plainsong and Medieval Music 26/2, 198-204

Liner notes: ‘Con voce quasi humana: Vokalmusik des Trecento’, Ensemble
Perlaro. Raumklang, RK 3501

PRIZES AND AWARDS

The Westrup Prize for articles of particular distinction published in Music &
Letters, for ‘Metapoesis in trecento song: «Divisio» at the intersection of
love, poetic form, and music’, Music & Letters 99/4 (2018), 511-50



